Dr. Henrik Eger, Delaware County Community College (DCCC), heger@dccc.edu
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Source: William Blake, The Ancient of Days, 1794.  Blake, an English poet, painter, and printmaker was largely unrecognized during his lifetime.  However, his work in our own time is considered vitally important in the history of both poetry and the visual arts (for details, see Wikipedia.org and other sources).  
INTRODUCTION to LITERATURE
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Artwork: “Body of Desires” by Cara Barer

Literature, Literary Criticism, Literary History, and History:  General

“For the purposes of our course it is essential that you practice coming up with and testing your own notions about the works we read.  [. . .]   practice carrying out a battery of basic moves appropriate for coming to terms with [literature].  [. . .] Here are some starting places.”  
Lyman A. Baker, Kansas State University
Center for Electronic Projects in American Culture Studies (CEPACS)
Jack Lynch's On-Line Literary Sources is definitely worth a visit.

Research Links for Michael Meyers' The Bedford Introduction to Literature, published by Bedford/St. Martin's.

Norton Topics Online is the companion to the famous Norton Anthology of English Literature.  It is organized chronologically, and provides a wealth of relevant historical and cultural information. 

The Norton Websource to American Literature offers a similar service in connection with the Norton Anthology of American Literature.

Extremely rich is the Voice of the Shuttle, a comprehensive index to resources on the Web having to do with the Humanities.  See for example its page on literature written in English.

The BookWire Author Index has compiled a set of links many of which you would be unlikely to run across elsewhere, including sites with rich links of their own.  Some (like BookWire itself) are commercial enterprises, but many aren't.

The Naked Word: Public Domain eBooks and eText offers plaintext documents for unrestricted copying and distribution.

One compilation of literature available in the public domain in English resides in Denmark:  it's called simply Fiction, but it has links to other pages on drama and poetry, as well as to other compilations worth exploring.

BIBLIOMANIA, The Network Library: Home Page 
The Libyrinth of Allexamina, Forth-Wander of the Modern Word 
Electronic Texts and Interactive Platforms in American Literature 
Finally, two immense collections of links to all sorts of subjects, are:

The WWW Virtual Library, maintained by the WorldWideWeb Consortium, and

ALIWEB (one of the oldest search engines, with a wide range of topics)
1. POETRY

Introduction to Poetry
I ask them to take a poem

and hold it up to the light

like a color slide

or press an ear against its hive.

I say drop a mouse into a poem

and watch him probe his way out,

or walk inside the poem's room

and feel the walls for a light switch.

I want them to waterski

across the surface of a poem

waving at the author's name on the shore.

But all they want to do

is tie the poem to a chair with rope

and torture a confession out of it.

They begin beating it with a hose

to find out what it really means.

-- Billy Collins
Individual Poets from A to Z

For individual poets and a selection of their work, click here.  From  
	


	Margaret Atwood (28)
(1939 - present)

and


	


	W. H. Auden (69)
(1907 - 1973)


to 
	


	William Butler Yeats (354)
(1865 - 1939)

and


	


	Yevgeny Yevtushenko (3)
(1933 - present)


Elements of Poetry: A Brief Introduction by Paul P. Reuben
1. What is Poetry? 

It is difficult to define; we have been more successful at describing and appreciating poetry than at defining it. Poetry might be defined, initially, as a kind of language that says more and says it more intensely than does ordinary language. William Wordsworth defined poetry as "the spontaneous overflow of powerful feelings, recollected in tranquillity." Poetry is the most condensed and concentrated form of literature, saying most in the fewest number of words. 

2. Reading the Poem 

a. Read a poem more than once. b. Keep a dictionary by you and use it. c. Read so as to hear the sounds of the words in your mind. Poetry is written to be heard: its meanings are conveyed through sound as well as through print. Every word is therefore important. d. Always pay careful attention to what the poem is saying. e. Practice reading poems aloud. Ask yourself the following questions: i. Who is the speaker and what is the occasion? ii. What is the central purpose of the poem? iii. By what means is the purpose of the poem achieved? 

3. Denotation and Connotation 

The average word has three components parts: sound, denotation, and connotation. Denotation is the dictionary meaning(s) of the word; connotations are what it suggests beyond what it expresses: its overtones of meaning. It acquires these connotations by its past history and associations, by the way and the circumstances in which it has been used. 

4. Imagery 

Poetry communicates experience and experience comes to us largely through the senses (seeing, hearing, smelling, feeling, and touching). Imagery may be defined as the representation through language of sense experience. The word image perhaps most often suggests a mental picture, something seen in the mind's eye - and visual imagery is the most frequently occurring kind of imagery in poetry. But an image may also represent a sound; a smell; a taste; a tactile experience; and an internal sensation. 

5. Figurative Language 1 

Metaphor, Personification, and Metonymy: Figures of speech are another way of adding extra dimensions to language. Broadly defined, a figure of speech is any of saying something other than the ordinary way, and some rhetoricians have classified as many as 250 separate figures. Figurative language is language that cannot be taken literally. Metaphor and simile are both used as a means of comparing things that are essentially unlike; in simile the comparison is expressed by the use of some word or phrase such as like, as than, similar to, resembles or seems; in metaphor the comparison is implied - that is, the figurative term is substituted for or identified with the literal term. Personification consists in giving the attributes of a human being to an animal, an object, or a concept. Closely related to personification is apostrophe, which consists in addressing someone absent or something non human as if it were alive and present and could reply to what is being said. Synecdoche (the use of the part for the whole) and metonymy (the use of something closely related for the thing actually meant) are alike in that both substitute some significant detail or aspect of an experience for the experience itself. 

6. Figurative Language 2 

Symbol and Allegory: A symbol may be roughly defined as something that means more than what it is. Image, metaphor, and symbol shade into each other and are sometimes difficult to distinguish. In general, however, an image means only what it is; a metaphor means something other than what it is; and a symbol means what it is and something more too. Allegory is a narrative or description that has a second meaning beneath the surface one. Although the surface story or description may have its own interest, the author's major interest is in the ulterior meaning. Allegory has been defined as an extended metaphor and sometimes as a series of related symbols. 

7. Figurative Language 3 

A paradox is an apparent contradiction that is nevertheless true. It may either be a situation or a statement ("damn with faint praise"). Overstatement, or hyperbole, is simply exaggeration but exaggeration in the service of truth. Understatement, or saying less than one means, may exist in what one says or merely in how one says it Like paradox, irony has meanings that extend beyond its use merely as a figure of speech. Verbal irony, saying the opposite of what one means, is often confused with sarcasm and with satire. Sarcasm and satire both imply ridicule, one on the colloquial level, the other on the literary level. The term irony always implies some sort of discrepancy or incongruity: between what is said and what is meant, or between appearance and reality, or between expectation and fulfillment (dramatic irony and irony of situation). Allusion, a reference to something in history or previous literature, is, like a richly connotative word or a symbol, a means of suggesting far more that it says. Allusions are a means of reinforcing the emotion or the ideas of one's own work with the emotion or ideas of another work or occasion. Because they are capable of saying so much in so little, they are extremely useful to the poet. 

8. Tone and Musical Devices 

Tone , in literature, may be defined as the writer's or speaker's attitude toward the subject, the audience, or toward herself/himself. Almost all the elements of poetry go into indicating its tone: connotation, imagery, and metaphor; irony and understatement; rhythm, sentence construction, and formal pattern. The poet chooses words for sound as well as for meaning. Verbal music is one of the important resources that enable the poet to do something more than communicate mere information. Essential elements in all music are repetition and variation. The repetition of initial consonant sounds, as in "tried and true," "safe and sound," "fish and fowl," "rime and reason," is alliteration. The repetition of vowel sounds, as in "mad as a hatter," "time out of mind," "free and easy," "slapdash," is assonance. The repetition of final consonant sounds, as in "first and last," "odds and ends," "short and sweet," "a stroke of luck," is consonance. The combination of assonance and consonance is rime. Rime is the repetition of the accented vowel sound and all succeeding sounds. 

9. Rhythm and Meter 

The term rhythm refers to any wave like recurrence of motion or sound. Meter is the kind of rhythm we can tap our foot to. Metrical language is called verse; non metrical language is prose. 

Trochee trips from long to short;
From long to long in solemn sort
Slow Spondee stalks; strong foot yet ill able
Ever to come up with Dactylic trisyllable.
Iambics march from short to long -
With a leap and a bound the swift Anapests throng.

- Samuel Taylor Coleridge
The foot is the metrical unit by which a line of poetry is measured; it usually consists of one stressed or accented ( ' ) and one or two unstressed or unaccented syllables ( - ). 

	Name of Foot 
	Name of Meter 
	Measure 

	Iamb 
	Iambic 
	- ' 

	Trochee 
	Trochaic 
	' - 

	Anapest 
	Anapestic 
	- - ' 

	Dactyl 
	Dactylic 
	' - - 

	Spondee 
	Spondaic 
	' ' 

	Pyrrhus 
	Pyrrhic 
	- - 


The secondary unit of measurement, the line, is measured by naming the number of feet in it. A line that ends with a stressed syllable is said to have a masculine ending and a line that ends with an extra syllable is said to have a feminine ending. A pause within a line is called a caesura and is identified by a double vertical line (||). A line with a pause at its end is called end-stopped line, whereas a line that continues without a pause is called run-on line or enjambment. The following metrical names are used to identify the lengths of lines:

	Length 
	Name 

	one foot 
	Monometer 

	two feet 
	Dimeter 

	three feet 
	Trimeter 

	four feet 
	Tetrameter 

	five feet 
	Pentameter 

	six feet 
	Hexameter 

	seven feet 
	Heptameter 

	eight feet 
	Octameter 


The third unit, the stanza, consists of a group of lines whose metrical pattern is repeated throughout the poem.

The process of measuring verse is referred to as scansion. To scan a poem we do these three things: 1. we identify the prevailing meter, 2. we give a metrical name to the number of feet in a line, and 3. we describe the stanza pattern or rhyme-scheme. 

10. Patterns of Traditional Poems 

Ballad , or literary ballad, is a long singing poem that tells a story (usually of love or adventure), written in quatrains - four lines alternatively of four and three feet - the third line may have internal rhyme. 

Ballade is French in origin and made up of 28 lines, usually three stanzas of 8 lines and a concluding stanza, called envoy, of 4 lines. The last line of each stanza is the same and the scheme is ababbcbc and the envoy's is bcbc. 

Blank Verse is made up of unrhymed iambic pentameter lines. 

Elegy is a lyric poem written to commemorate someone who is dead. 

Epigram is a brief, pointed, and witty poem of no prescribed form. 

Free Verse has no identifiable meter, although the lines may have a rhyme-scheme. 

Haiku is an unrhymed poem of seventeen syllables derived from Japanese verse; it is made up of three lines, lines 1 and 3 have five syllables, line 2 has seven. 

Heroic Couplet is two lines of rhyming iambic pentameters. 

Limerick is a five-line poem in which lines 1, 2, and 5 are anapestic trimeters and lines 3 and 4 are anapestic dimeters, rhymed as aabba. Possible source of origin is Limerick, Ireland. 

Lyric is a poem of emotional intensity and expresses powerful feelings. 

Narrative form is used to tell a story; it is usually made of ballad stanzas - four lines alternatively of four and three feet. 

Ode, English in origin, is a poem of indefinite length, divided in 10-line stanzas, rhymed, with different schemes for each stanza - ababcdecde, written in iambic meter. 

Parody is a humorous imitation of a serious poem. 

Quatrain is a four-line stanza with various meters and rhyme schemes. 

Sestina consists of thirty-nine lines divided into six six-line stanzas and a three-line concluding stanza called an envoy. 

Sonnet is a fourteen line poem. The Italian or Petrarchan has two stanzas: the first of eight lines is called octave and has the rhyme-scheme abba abba; the second of six lines is called the sestet and has the rhyme cdecde or cdcdcd. The Spenserian sonnet, developed by Edmund Spenser, has three quatrains and a heroic couplet, in iambic pentameter with rhymes ababbcbccdcdee. The English sonnet, developed by Shakespeare, has three quatrains and a heroic couplet, in iambic pentameter with rhymes ababcdcdefefgg. 

Tercet is a three-line stanza; when all three lines rhyme they are called a triplet. 

Terza Rima consists of interlocking three-line rhyme scheme (aba, bcb). 

Villanelle is a fixed form consisting of nineteen lines divided into six stanzas: five tercets and a a concluding quatrain.   

(Definitions and examples in Appendices F, G, & H are from Laurence Perrine, LITERATURE: Structure, Sound, and Sense; 1978, Shapiro and Beum, A Prosody Handbook; Miller Williams, Patterns of Poetry; and Lawrence Zillman, The Art and Craft of Poetry.)

MLA Style Citation of this Web Page 

Source: Reuben, Paul P. "PAL: Appendix F: Elements of Poetry." PAL: Perspectives in American Literature- A Research and Reference Guide. URL:http://web.csustan.edu/english/reuben/pal/append/axf.html  
USEFUL SECONDARY SOURCES
In reading literature, it is often helpful to have some specific background information. Sources I often use include:

Word Dictionaries

· Morris, William, ed. American Heritage Dictionary for pictures and etymologies regardless of source language.

· Oxford English Dictionary (1st and 2nd editions) for historical change in meanings.

· Partridge, Eric. A Dictionary of Slang and Unconventional English.

· Joseph T. Shipley, Origins of English Words: A Discursive Dictionary of Indo-European Roots for underlying etymological connections.

· Stein, Jess, ed. Random House Dictionary of the English Language (Unabridged 1st edition) in general and for proper names.

Symbol Dictionaries

· Cirlot, J. E. A Dictionary of Symbols.
· Cooper, J. C. An Illustrated Encyclopedia of Traditional Symbols.

· Mercatante, Anthony S. Facts on File Encyclopedia of World Mythology and Legend.
Mythology Guides

· Atwater, Donald. The Penguin Dictionary of Saints.

· Davidson, H. R. Ellis. Gods and Myths of Northern Europe.

· McKenzie, John L., S.J. Dictionary of the Bible.

· Rose, H. J. A Handbook of Greek Mythology.

· Zimmerman, J. E. A Dictionary of Classical Mythology.

Quotation Finders

· Bartlett, John. Bartlett's Familiar Quotations.

· Wright, Charles H. H. Cruden's Handy Concordance to the Bible.
Literature Handbooks

· Drabble, Margaret. Oxford Companion to English Literature.

· Hammond, N. G. L. and H. H. Scullard. Oxford Companion to Classical Literature.
· Hart, James D. Oxford Companion to American Literature.
Poetry References

· Williams, Miller. Patterns of Poetry.

· Myers, Jack and Michael Simms. The Longman Dictionary of Poetic Terms.

· Preminger, Alex and T. V. F. Brogan, eds. The New Princeton Encyclopedia of Poetry and Poetics.
Source: http://www-personal.umich.edu/~esrabkin/240w99syl.htm 
2. SHORT STORIES
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Artwork: “Short Story” by Cara Barer

Definition of a Short Story

“The short story is a literary genre. It is usually fictional narrative prose and tends to be more concise and to the point than longer works of fiction, such as novellas (in the modern sense of this term) and novels. Short stories have their origins in oral story-telling traditions and the prose anecdote, a swiftly-sketched situation that comes rapidly to its point. 

Short stories tend to be less complex than novels. Usually, a short story will focus on only one incident, has a single plot, a single setting, a limited number of characters, and covers a short period of time.

In longer forms of fiction, stories tend to contain certain core elements of dramatic structure: exposition (the introduction of setting, situation and main characters); complication (the event of the story that introduces the conflict); rising action, crisis (the decisive moment for the protagonist and their commitment to a course of action); climax (the point of highest interest in terms of the conflict and the point of the story with the most action); resolution (the point of the story when the conflict is resolved); and moral.

Because of their short length, short stories may or may not follow this pattern. Some do not follow patterns at all. For example, modern short stories only occasionally have an exposition. More typical, though, is an abrupt beginning, with the story starting in the middle of the action. As with longer stories, plots of short stories also have a climax, crisis, or turning-point. However, the endings of many short stories are abrupt and open and may or may not have a moral or practical lesson.
As with any art form, the exact characteristics of a short story will vary by author.”  

Source: Short Story, Wikipedia.org
Online Resources
Literature Online!, Addison-Wesley-Longman's companion for the 8th Edition of X.J. Kennedy and Dana Gioia's An Introduction to Literature.  The fiction authors covered here are also featured in the 8th Edition of these author's An Introduction to Fiction.

Research Links for Michael Meyers' The Bedford Introduction to Literature, published by Bedford/St. Martin's.

Norton Topics Online is the companion to the famous Norton Anthology of English Literature.  It is organized chronologically, and provides a wealth of relevant historical and cultural information. 

The Norton Websource to American Literature offers a similar service in connection with the Norton Anthology of American Literature.

Extremely rich is the Voice of the Shuttle, a comprehensive index to resources on the Web having to do with the Humanities.  See for example its page on literature written in English.

Individual authors
Below, a list of prominent short story writers from around the world, from classical Greece and Rome to our own time.  You may wish to start by browsing through their biographies and bibliographies via two popular online encyclopedias: Wikipedia or MSN Encarta.  
Make sure to check out the links so that you can select an author who not only interests you, but whose work has generated a great deal of critical literature.  Then meet with one of our reference librarians and get further guidance.  In addition, you can always discuss your chosen author with me as well.    
	Achebe, Chinua
	Faulkner, William 
	Melville, Herman  

	Anderson, Sherwood 
	Fuentes, Carlos 
	O. Henry

	Atwood, Margaret 
	Hawthorne, Nathanael 
	Poe, Edgar Allan 

	Barth, John 
	Hemingway, Ernest 
	Porter, Katherine Anne 

	Borges, Jorge Luis 
	Marquez, Gabriel Garcia 
	Singer, Isaac Bashevis 

	Carver, Raymond 
	Gordimer, Nadine 
	Swift, Jonathan 

	Cheever, John
	Kafka, Franz 
	Tolstoy, Leo 

	Chopin, Kate 
	Kundera, Milan 
	Twain, Mark  

	Conrad, Joseph 
	LeGuin, Ursula K. 
	Walker, Alice 

	Crane, Stephen 
	Maupassant, Guy de
	Welty, Eudora 


3. DRAMA
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Shakespeare’s Globe Theatre, London.  The original Globe was built in 1599 by the playing company, Lord Chamberlain's Men, to which Shakespeare belonged, and destroyed by fire on June 29, 1613.   The Globe Theatre was rebuilt by June 1614 and closed in 1642.  A modern reconstruction of the original Globe, named "Shakespeare's Globe Theatre" or the "New Globe Theatre," opened in 1997. It is approximately 205 metres from the site of the original theatre off Park Street.  Source: Wikipdia.com 

Definition of Drama
“Drama combines the literary arts of storytelling and poetry with the world of live performance.  As a form of ritual as well as entertainment, drama has served to unite communities and challenge social norms, to vitalize and disturb its audiences.”  Prof. Diana Henderson, Massachusetts Institute of Technology (MIT)
Short drama performances by MIT students and discussions with drama professor

Watch two short videos from an “Introduction to Drama” course with Prof. Henderson and her students, discussing and performing excerpts from plays by Pirandello (Italy) and Brecht (Germany). 
Famous playwrights and quotations from their works

On this webpage, you can find an even more complete list than the one below, and you can also sort them according to their: 

 Name [image: image10.png]


 |  Popularity 

 | 

 Date 

 | 

 Gender 


	A [image: image16.png]


 Aeschylus 
	H [image: image17.png]


 Hugo von Hofmannsthal 

	A [image: image18.png]


 Agatha Christie 
	J [image: image19.png]


 Jean Anouilh 

	A [image: image20.png]


 Albert Camus 
	J [image: image21.png]


 Jean Giraudoux 

	A [image: image22.png]


 Alexandre Dumas 
	J [image: image23.png]


 John Webster 

	A [image: image24.png]


 Anton Chekhov 
	K [image: image25.png]


 Karl Kraus 

	A [image: image26.png]


 Arthur Miller 
	L [image: image27.png]


 Luigi Pirandello 

	A [image: image28.png]


 Arthur Schnitzler 
	M [image: image29.png]


 Maxim Gorky 

	B [image: image30.png]


 Beaumarchias 
	J [image: image31.png]


 Joe Orton 

	B [image: image32.png]


 Bertolt Brecht 
	J [image: image33.png]


 Johann Wolfgang von Goethe 

	C [image: image34.png]


 Christopher Marlowe 
	J [image: image35.png]


 John Galsworthy 

	D [image: image36.png]


 David Mamet 
	J [image: image37.png]


 John Osborne 

	D [image: image38.png]


 Dylan Thomas 
	M [image: image39.png]


 Moliere 

	E [image: image40.png]


 Edward Albee 
	N [image: image41.png]


 Neil Simon 

	E [image: image42.png]


 Euripides 
	N [image: image43.png]


 Noel Coward 

	F [image: image44.png]


 Federico Garcia Lorca 
	P [image: image45.png]


 Pedro Calderon de la Barca 

	F [image: image46.png]


 Franz Werfel 
	P [image: image47.png]


 Peter Shaffer 

	F [image: image48.png]


 Friedrich Dürrenmatt 
	P [image: image49.png]


 Pierre Beaumarchais 

	G [image: image50.png]


 Georg Büchner 
	R [image: image51.png]


 Rabindranath Tagore 

	G [image: image52.png]


 George Bernard Shaw 
	R [image: image53.png]


 Richard Brinsley Sheridan 

	G [image: image54.png]


 Graham Greene 
	S [image: image55.png]


 Sean O'Casey 

	G [image: image56.png]


 Gunter Grass 
	S [image: image57.png]


 Sophocles 

	H [image: image58.png]


 Harold Pinter 
	T [image: image59.png]


 Truman Capote 

	H [image: image60.png]


 Harvey Fierstein 
	V [image: image61.png]


 Vaclav Havel 

	H [image: image62.png]


 Henrik Ibsen 
	W [image: image63.png]


 William Shakespeare 

	H [image: image64.png]


 Henry Fielding 
	W [image: image65.png]


 William Somerset Maugham 


Source: http://thinkexist.com/occupation/famous_playwrights/ 

Bibliography of Library Resources
· The Cambridge Guide to Theatre. Cambridge: Cambridge UP, 1992. Olin Ref PN2035 C17
Alphabetic listing of theatre culture and history, attempting to present "a comprehensive view of the history and present practice of theatre in all parts of the world, thus pointing to the dynamic interaction of performance traditions from all cultures in present day theatre."(Preface)

· A Dictionary of Literary Terms and Literary Theory. Oxford: Blackwell Reference, 1991. Olin Ref PN44.5 C96 1991 

· International Dictionary of Theatre. 3 vol. Chicago: St. James Press, 1992-1996. Uris Ref PN2035 I59 1995
In three volumes, Vol.1 Plays, Vol.2 Playwrights, and Vol.3 Actors, Directors and Designers. Entries for plays provide a synopsis of the play, date of first publication and production, and a selected list of critical material. Entries for playwrights provide a discussion of the playwright's work, a list of works, and a short list of general criticism. Entries for actors, directors and designers provide basic biographical information, a list of their roles, and a short list of other biographical sources. 

· An International Dictionary of Theatre Language. Westport: Greenwood, 1985. Olin Ref PN2035 I61 
15,000 terms described spanning theater history from ancient times to the present day. Extensive bibliography and numerous cross references make this a valuable research tool.

· Johns Hopkins Guide to Literary Theory & Criticism c1997- . 
A full-text searchable database of articles on individual critics and theorists, critical and theoretical schools and movements, and the critical and theoretical innovations of specific countries and historical periods. It also treats related persons and fields that have been shaped by or have themselves shaped literary theory and criticism. Each entry includes a selective primary and secondary bibliography.

· McGraw-Hill Encyclopedia of World Drama: An International Reference Work in Five Volumes. 2nd ed. 5 vols. New York: McGraw-Hill, 1984. Uris Ref PN 1625 M14+ 1984; also Olin Ref 
"The purpose of the book is to present, in the clearest possible format, factual information and critical evaluations of numerous dramatists' work and stature." (Preface) Most entries contain a biographical sketch, a brief critique of the dramatist's work, a selection of synopses of his/her plays, a bibliography of editions and usually a list of critical and biographical works. Emphasis is on English and Western European playwrights. Includes some general essays on drama of the world as well as many photographs taken during actual productions. 

· Oxford Companion to the Theatre.4th edition. New York: Oxford, l983. Uris Ref PN 2035 H33 1983; also Olin 
This handbook provides information on every aspect of the theatre up to the end of l982. Coverage is international in scope. Some articles deal with contemporary theatre in foreign countries, dramatic criticism, musical comedy, scenery, opera, Shakespearean Festivals, and blacks in the American theatre. All articles are signed. Separate sections in the back include a select list of theatre books, and notes on the illustrations.

· Oxford Encyclopedia of Theatre and Performance, edited by Dennis Kennedy. 2 vols. Oxford Univ. Press, 2003. Olin Ref PN2035 O92x 2003+
Provides information about theatre and performance internationally, through history and in the present. The 4300 entries are complemented by over 100 illustrations. Coverage ranges from ancient Greek theatre to 21st century developments in London, Paris, New York, and around the globe. Pays special attention to non-Western styles through articles on theatre and performance throughout Asia and Africa, often written by practitioners or critics from those areas. Dance, opera, performance art, radio, film, and television are covered at length. Also embraces para-theatrical, non-dramatic, and popular performance, including ritual, carnivals, parades, the circus, and public executions. Biographical entries cover the lives and work of major figures from the past and present: actors, playwrights, directors, designers, and critics. Entries on cities and regions place performance in its local social and political context.

· Oxford English Dictionary
The OED presents in alphabetical series the words that have formed the English vocabulary from the time of the earliest records down to the present day, with all the relevant facts concerning their form, sense-history, pronunciation, and etymology. It embraces not only the standard language of literature and conversation, but also the main technical vocabulary, and a large measure of dialectical usage and slang. This edition contains the complete A to Z sequence of the Second Edition, its three-volume Additions Series, and also draft material from the revision programme, which represents the latest progress towards the Third Edition.

· Oxford Reference Online 
Searchable database of 100 language and subject dictionaries and reference works of Oxford University Press. Each topical division contains searchable versions of the latest editions of published dictionaries and encyclopedias. Includes:

· Shakespeare A to Z: The Essential Reference to His Plays, His Poems, His Life and Times, and More. New York: Facts on File, 1990. Uris Ref PR2892 B78 
A useful handbook including nearly 3,000 entries on all facets of Shakespeare's life. For each play there is an act-by-act, scene-by-scene synopsis, a commentary, and the theatrical history of the play. There are also entries for individual characters both historical and fictional, major character types, major Shakespeare scholars and performers, and the people who influenced Shakespeare. A suggested reading section and an appendix list entries by broad categories. 

Bibliography of Online Resources
Britannica Online offers the full text of the multivolume paper encyclopedia set, including its numerous bibliographies, maps, and photographs, as well as supplying links to related Web sites for many of the topics covered.

Literature Resource Center [Farmington Hills, MI] : Gale Group, c1999-. (Library Catalog or e-Reference Resources)
"The Literature Resource Center (LRC) is a complete literature reference database designed for the undergraduate student. LRC combines biographical, bibliographical, and contextual information to deliver a complete reference/resource package on authors and their works (fiction, nonfiction, poetry, drama, history, and journalism). Centering on respected Gale sources, including Contemporary Authors, Dictionary of Literary Biography, and Contemporary Literary Criticism, this data set is augmented with full-text, excerpted, and commissioned critical material illuminating an oeuvre or era. 
In partnership with Merriam-Webster, Inc., LRC offers the Encyclopedia of Literature including over 10,000 entries for authors, works, literary landmarks, literary and critical terms, mythological and folkloric figures, fictional characters, literary movements, and prizes. Partnering with Macmillan Library Reference, LRC offers The Scribner Writer Series, providing more than 1500 original biocritical essays on authors of all nationalities and time periods. And The Twayne Authors Series: Twayne's US Authors, Twayne's English Authors and Twayne's World Authors,providing literary criticism, history and influence of literary movements, and the development of literary genres for approximately 200 authors.
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And now, write your own literary papers, making good use of as many of the sources in this handout, connecting your voice with that of some of the greatest minds in literature.
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