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Abstract #1
Comparative: Charles Perrault, “Cinderella” (548-52) vs. 

Jackob and Wilhelm Grimm, “Ashputtle” (552-57)


“Ashputtle,” a fairytale Jackob and Wilhelm Grimm adapted from German folklore, previously only passed on through the oral tradition, changed into new forms with each version throughout history, even an animated film.  In the introduction to “Ashputtle,” found in the text Writing and Reading Across the Curriculum, authors Laurence Behrens and Leonard J. Rosen stated that The Grimm Brothers kept most of the core story intact, while collecting multiple accounts of translated folk tales to piece together as one story (Behrens, and Rosen 552-53).  A readable “Ashputtle” contains dark themes, along with graphic violence.  At the opposite end of the spectrum, Charles Perrault’s “Cinderella” inspired the classic Walt-Disney-animated film.  Akin to a Disney film, this version of the story earns a “PG” rating.  The Brothers Grimm could shock and awe an audience into silence with their ending.  Both tales still achieve the task of teaching lessons in morality, but choose different methods of delivering them.  While “Ashputtle” unleashes literally an eye for an eye style ending, reminiscent of the Old Testament (557), Perrault chooses more of a “turn the other cheek, and love even thy enemies” theme (Perrault 552).  Cinderella takes on a pacifist quality that can forgive even those that treat her cruel.  On the other hand, an indifferent attitude by Ashputtle toward the suffering of those guilty and deserving, sets her far apart from Perrault’s sparkling heroine, Cinderella. 
Few similarities between these two stories exist, aside from the cast of characters and the timetable of events that occurred.  The main character’s father in both stories married a controlling woman, with two daughters of a similar demeanor to the stepmother.  Cinderella or Ashputtle, both consistently mistreated and forced to toil, while the rest of the family lived comfortably.  A celebration in search of a bride for the king’s son approached, and the stepsisters planned to attend.  Within each story the heroine experienced mockery for even fantasizing about appearing in public.  After the stepsisters left for the first night of the ball, a supernatural event eased the main character’s sadness by decking her out in beautiful clothing.  She ended up as the only woman at the ball who maintained the prince’s attention.  For the first two nights she escaped without revealing her identity.  When that third night ended in both stories, our central character lost a slipper, which the prince holds onto as the only evidence of her existence.  He then vowed to marry the woman whose foot fits that slipper.  Those two nasty stepsisters of our main character attempted to fit into the slipper, but fail horribly.  Ashputtle and Cinderella’s family tried to deny her the opportunity of even trying on the slipper, unlike every other woman in the kingdom who wished to.   In spite of them her foot fits perfectly, and the prince also recognized her once she wore the slipper.  They lived happily ever after in both versions of this fairytale. 
“Cinderella” and “Ashputtle” contain unique themes and content in each respective version.  “Ashputtle” began with a morbid introductory paragraph.  Misery, sickness, and the death of her mother fill the page, and the mood felt grim indeed (Grimm 553).  Perrault’s tale, in contrast, began with the father marrying a new woman, not revealing the fate of Cinderella’s biological mother, and also made her father a so called “noble man,” who lacked the will to protect Cinderella from the new family’s abuse (Perrault 549).  The Brothers Grimm created the father character who shared similar traits to that of the stepmother and sisters, completely denying Ashputtle any real love or appreciation.  While Cinderella relied on a fairy godmother to grant her the clothing and an entourage for the festivities (550), the doves delivered Ashputtle’s clothing after asking a favor of the tree (Grimm 554-55).  In the “Ashputtle” story, her mother’s grave became a central location.  Here Ashputtle planted the hazel sprig that grew into a great tree, nourished by the tears of a mourning daughter (553).  Trees also became Ashputtle’s modus operandi to elude the prince, who gave chase each night after the ball (555).  A far craftier Grimm Brother’s prince character, set a snare to capture her slipper (556), instead of stumbling upon it by happenstance like Perrault’s prince (Perrault 552).  White doves appeared in the tree she planted for her mother, and played a major role in this story.  These doves represented an undeniable force of judgment.  Symbolism appears frequently in the story, for instance the doves pick the good lentils from the ash filled fireplace (Grimm 554).  Ashputtle, shrouded in the filth of the ashes, waited for someone to recognize her hidden beauty--both physically and for her exceptional character.  She slept in those ashes for so long, her name changed to reflect that existence: Cinderbottom.  Finally plucked from the life of pain and squalor, and injected into a new life with love, wealth, and status.  Holding no animosity toward those that wrong her, Cinderella forgives and holds no grudges.  Instead, she shows them nothing but love and does her best to please them, even when they do nothing but torture her.  Wicked stepsisters become welcomed into Cinderella’s new life as princess, and even share her wedding day (Perrault 552).  Contrastly by riding off with the prince and refusing to look back, Ashputtle did not even think twice about bringing her old family along with her.  When the stepsisters dare to show up on her wedding day and crash the party, the doves teach them a lesson they will not soon forget.  First, each sister loses an eye to the doves’ claws, when they attempt to attend the wedding ceremony.  Masochistically they remain there, only to lose each of their remaining eyes (Grimm 557).  No bouquet this day for the nasty sisters; only retribution here, as eyes were taken as recompense.  That final brutal scene, along with how the stepsisters attempt to disfigure their feet in order to fit into the slipper, separate Jackob and Willhelm Grimm’s story from Perrault’s feel-good fairytale.

 In the tradition of oral storytelling throughout human history, the use of repetition and rhythm to captivate an audience appears in The Grimm Brother’s “Ashputtle”--a major theme in folklore and mythology.  Interactions between Ashputtle and the doves illustrated repetition early on in the story (554).  At the ball the prince repeated himself each night, “She is my partner” (555).  After each night when the prince attempted to follow her, Ashputtle’s father checked in on his sleeping daughter.  He kept repeating to himself, “Could it be Ashputtle?” (555).  Lastly the doves taunted the stepsisters, and alerted the prince of their deception, exposing the lies they both bled out for (556).  Each story represents an individual style in the world of storytelling, and also reflected the culture or era, when created or shared.  These two folktales suggest that the universe can and will punish or reward humankind for their actions.  Cinderella also shows the merciful side of humans that can still find a way to forgive and love, even those that inflict pain.  Word Count: 1,166
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